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Pierre Huyghe
Untitled (Human Mask)

2014

[ 9 min. 7 sec.

One of the most acclaimed artists of the contemporary art scene since the
2000s, Pierre Huyghe (b. 1962, France) has presented work at international
art exhibitions and museums around the world. His video work Untitled
(Human Mask) was shot in Fukushima after the Great East |apan Earthquake
and shows a monkey, wearing a mask of a young woman’s face and spending
time in a restaurant where there is now no electricity. The monkey was trained
as a waitress and continues unconsciously to perform its role like a prisoner in

this dystopian space devoid of owners, customers, and function.
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Carsten Nicolai

future past perfect pt. 03 (u_08-1)

2009

3 min. 43 sec.

Performer: Shimada Kyusaku / Sound: alva noto /Voice: Anne-|ames Chaton /
Director: Carsten Nicolai / 2nd Director: Simon Mayer / Music: alva noto .
unitxt u_08-1, taken from alva noto — unitxt (raster-noton 2008)

In addition to his career as a visual artist, Carsten Nicolai (b. 1965, East
Germany) also works as an electronic musician under the name alva noto.
In |Japan, he is known for his collaborations with the likes of Sakamoto
Ryuichi and lkeda Ryoji. This short video work is taken from the future
past perfect series and was first presented in 20009. It is inspired by the
automation process of the vending machines commonly seen in |apan,
and the codes and grids employed for his own record, alva noto - unitxt
(2008). The third part in the series, it depicts a man stopping his vehicle
on a quiet autumn night in Tokyo to buy a drink from a vending machine.
But when he inserts a coin, the machine suddenly launches into a

peculiar performance.
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Aernout Mik
Cardboard Walls (Screening Version)

2013/16
approx. 30 min.

After the 201 | disaster, the multipurpose hall Big Palette in Koriyama City,
Fukushima Prefecture, served as an evacuation shelter, partitioned with low
cardboard walls in order to maintain a minimum degree of privacy for the
many evacuees. Known for his multi-screen video installations, Aernout Mik
(b. 1962, the Netherlands) recreated the conditions in the main hall and
corridors of Big Palette, and had actual disaster survivors perform in his
restaging The resulting work layers parts that are scripted with the collective
experiences that reappeared spontaneously when the disaster victims
gathered together—memories, fears, hopes, and desires connected to

traumatic events—guiding the viewer to another level of awareness.
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Irwan Ahmett & Tita Salina
Air Ball

2014

5 min.

Based inYogyakarta, one of Indonesia’s cultural hubs, the artists Irwan
Ahmett and Tita Salina have been working collaboratively since 2010 on
projects that intervene into the urban space, involving other people in
their ironic and humorous engagement with social dilemmas. For the
video work Air Ball the two artists traveled to Fukushima wearing white
protective clothing. There they collected air from a range of places as if
making a snowball. The invisible air ball grew in size and was then taken by
train to a snowy Tokyo, and finally released at the intersection in front of
Shibuya Station. Though a highly playful artwork, its series of actions also

seem to symbolize difficult challenges that are complexly intertwined.
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Jun Nguyen-Hatsushiba
Ho! Ho! Ho! Merry Christmas: Battle of Easel Point

- Memorial Project Okinawa

2003

approx. |5 min.

Jun Nguyen-Hatsushiba (b. 1968) was born in |apan to a |apanese father
and Vietnamese mother, and grew up inVietnam and the United States.
His work expresses the psychologies of people stuck in the gaps created
by different cultures and changing times. He attracted international attention
with Memorial Project Nha Trang, Vietnam — Towards the Complex —
For the Courageous, the Curious, and the Cowards, a beautifully shot video
work that shows people peddling a rickshaw underwater to express the
hardships of the Vietnamese people. The artist developed this into a
three-part Memorial Project series, of which this exhibit is the final work.
It draws on metaphors of Okinawa, stars (actual stars and film stars), and
paints to create a portrait of Vietnamese society and its complex politics,

history and mindset.




