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, Audio guide devices introducing

the exhibition are available for visitors

Available in: English/Japanese
Number of Tracks: 15

Length: Approx. 30 min.

Fee: 500 yen (incl. tax)
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“Futurers Discount” & “Van Gogh Discount” are offered
for admission to the exhibition. Check out website for details!
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Period: Thru Sunday, March 29, 2020
* “Van Gogh Discount” available
until Monday, January 13, 2020

SEHENTUVHL Languages: Japanese-English bilingual
i 4% : 3,520/ (Ft52) Price: 3,520 yen (incl. tax)
H5H 2019128 TAFE Date of Issue: End-December 2019 (TBD)
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%' Exhibition-exclusive goods and merchandise are
on sale at the Mori Art Museum Shop.
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Learning Programs.

Mori Art Museum organizes and hosts a number of

Check out the website for the latest information.
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Also on view

MAM Collection 011: Yokomi. i + Mat
Tomona - The Personal Time We Are Living

MAM Screen 012: Chen Chieh-Jen
MAM Project 027: Tala Madani
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Follow us on #moriartmuseum

www.mori.art.museum

Hours 10:00-22:00 (10:00-17:00 on Tuesdays) * Open until 22:00 on Tuesdays of November 19, December 31, 2019 and February 11, 2020 * Admission until 30 minutes before closing time * Open every day
Admission Adult: 1,800 (1,500) yen; Student (Highschool, college, university): 1,200 yen; Child (4 years to Junior highschool): 600 yen; Senior (Ages 65 & over): 1,500 yen
* All prices include tax * Ticket valid for admission to Tokyo City View observation deck * Additional entrance fee to the Sky Deck is required * Admission to Mori Arts Center Gallery

is not included * For Student / Senior: Please bring valid form of ID

RE AND THE RRTS

, CITIES, LIFE

IVE TOMORROW

* () = Price of Advance Ticket, for Adult admission only * Advance Ticket is available through Ticket Pia (P-code: 769-948) or ASOVIEW
Venue Mori Art Museum (53F, Roppongi Hills Mori Tower, 6-10-1 Roppongi, Minato-ku, Tokyo) Inquiries +81- (0)3-5777-8600 (Hello Dial)
Access 3 min. walk from Exit 1C of Roppongi Station on the Tokyo Metro Hibiya Line; 6 min. walk from Exit 3 of Roppongi Station on the Toei Oedo Line
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BFEE—2v /4R . BFBEEEZHASE BH 2EFEHKRARE. S ronN—=a KXY — HEBH SXSUETPRIBE.bXSHBAERGT . BEEDEKRIS .
GE Healthcare Life Sciences. 7ZAFATFH 1 (A&t

Organizers: Mori Art Museum, NHK | In A iation with: E y of Switzerland in Japan | Grant from: Adam Mickiewicz Institute / culture.pl, Australian Embassy Tokyo,
The Swiss Arts Council Pro Helvetia, The Great Britain Sasakawa Foundation | Corporate Sponsors: OBAYASHI CORPORATION, Delta Electronics (Japan), Inc.,
JUT Group (Taiwan), MAIN, MGM Resorts Japan, Thai Beverage Public Company Limited, SANKEN SETSUBI KOGYO CO., LTD., mixi, Inc., IHl Transport Machinery Co., Ltd.,
KUME SEKKEI Co., Ltd., NIPPON PMAC Co., Ltd., NIPPON TELEGRAPH AND TELEPHONE CORPORATION | Support: ALL NIPPON AIRWAYS CO., LTD.,
Champagne Pommery | Production Support: TAKENAKA CORPORATION, NIKKEN SEKKEI LTD, NISSAN MOTOR CO., LTD., GE Healthcare Life Sciences, ASTRODESIGN,Inc.
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TRANSFORMING ARCHITECTURE
USING REVOLUTIONARY TECHNOLOGIES
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Participating Artists & Projects * in alphabetical order of artists’ (sur)names / project titles

Aida Makoto | Memo Akten | Alibaba Group Exhibition Hall Greeting Team | ANOTHER FARM | Archiphilia Project Team (TAKENAKA CORPORATION) | Guy Ben-Ary | Bjarke Ingels Group |
Zackary Canepari and Drea Cooper|Oron Catts and lonat Zurr|Dan K Chen | Matthieu Cherubini | Sebastian Cox and Ninela Ivanova!Simon Denny | ecolLogicStudio ! Endo Ken'!
Entertainment Robot aibo | EXPO 2025 OSAKA, KANSAI, JAPAN venue design for bidding | Foster + Partners | Vincent Fournier | Future Cities in Movies (Igarashi Taro) | Gramazio Kohler Architects |
Agi Haines | Michael Hansmeyer | Hasegawa Ai| HASSELL STUDIO + EOC | Hugh Herr | Bjarke Ingels and Jakob Lange | Amy Karle | Klarenbeek & Dros | Helen Knowles | Elena Knox | Li Shan | LOVOT

Rafael Lozano-Hemmer in collaboration with Krzysztof Wodiczko | MAD Architects | Maruyama Norihiro, Masumori Atsushi, Ikegami Takashi, Ogawa Kohei, Ishiguro Hiroshi, Justine Emard

Achim Menges / Institute for Computational Design and Construction | Morimura Yasumasa | Morohoshi Daijiro | MX3D and Joris Laarman Lab | Nakazato Yuima | New-Territories / Francois Roche

Next Nature Network | Nissan Intelligent Mobility x Art Project| OPEN MEALS | Ouchhh | Neri Oxman and The Mediated Matter Group | Patricia Piccinini | Pomeroy Studio | Daan Roosegaarde

Diemut Strebe | TAKT PROJECT | Tezuka Osamu | The Living / David Benjamin | The Why Factory / Delft University of Technology | Patrick Tresset | Mike Tyka | Vincent Callebaut Architectures |
WOHA | Women'’s Technology Association (Wotech) | XTU Architects | Yakushimaru Etsuko | Yamanashi Tomohiko + Loose Interface Project Team (NIKKEN SEKKEI) | YAP
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1. EvL A VP ILR&Y A7 - 57 (BR1E) Bjarke Ingels and Jakob Lange The Orb 2018 Photo: Michael Filippoff 2. Z2—-FUrJ—=X/75>V 7 -0y a1 (K5 DEE) New-Territories / Francois Roche an Architecture of Moods 2010-2011
3. 77X A R(ERBEEEFERFM) (TER,>)—X&Y) Agi Haines Thermal Epidermalplasty (from the series “Transfigurations”) 2013 4. Ex /L7 - Y LR - Z N —T(F—> ¥ =2 X - > 7 1 ) Bjarke Ingels Group Oceanix City 2019
5. T4 3I—-h—){(f>»%—FI)L-aL 2> 3>) Amy Karle Internal Collection 2016-2017 6. J7> ¥ >+ 7IL=T(')—L B #6[/VL]Z~<1 > /LA F) Vincent Fournier Reem B #6 [Pal], Barcelona, Spain 2010 7. OPEN MEALS SUSHI
SINGULARITY 2019 8. 277 T)L- A9 /=AXIN&I> a3 875 (FA(X—L /5" # ) Rafael Lozano-Hemmer in collaboration with Krzysztof Wodiczko Zoom Pavilion 2015 9. &)1l (> = 7—K - X4 £'—) Hasegawa Ai Shared Baby 201
10. FEAR(KDSS FKiR) Tezuka Osamu Phoenix: Chapter of Future 1967-1968 ©Tezuka Productions  11. 7 Ls— b+ &2 b L —~( 2 /—~4 7) Diemut Strebe Sugababe 2014- 12. 77 F(F—%%E /') X) Ouchhh DATAMONOLITH 2018
New advances in science and technology are beginning to have a Such changes are by no means all for the better, yet at the very
significant influence on many aspects of everyday living. In the near least, we need to think about how our world will look in the next 20-30
future, Al (artificial intelligence) may supersede human intelligence years, and its new possibilities. This in turn will prompt fundamental
with the advent of “singularity” potentially ushering in enormous questions about the nature of affluence, of being human, and of life.
changes to our lifestyle. Blockchain technology, meanwhile, may Through the latest scientific and technological developments in
engender new trust and value in social systems, while various fields such as Al, biotechnology, robotics and AR (augmented reality)
developments in biotechnology will likely have a major impact on as well as over 100 works and projects of art, design and architecture
food, medicine, and the environment. We may not be far from spawned by these advances, this exhibition contemplates cities,
acquiring the ability to extend our own physical functions and enjoy environmental issues, human lifestyles and the likely state of society

longer life spans. and human beings in the not-too-distant future.




