HREME20 AEELES A vE—Fvatnr -TENMFV—-aIvT4— YVERITVLA
[EMBEOF AT F I T 4 L2137

Mori Art Museum 20th Anniversary International Advisory Committee Symposium

“What Does Sustainability Mean for Museums?”
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Glenn D. Lowry (Director, The Museum of Modern Art, New York)
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The David Rockefeller Director Glenn D. Lowry is the sixth director of The Museum of Modern Art. He
leads a staff of almost 800 people and directs an active program of exhibitions, acquisitions, and publications.
A strong advocate of contemporary art, he has lectured and written extensively in support of contemporary art
and artists and the role of museums in society, among other topics. He currently sits on the Boards of The
Robert Rauschenberg Foundation and the Clark Art Institute. Additionally he is a fellow of the American
Academy of Arts and Sciences (AAAS), and a resident member of the American Philosophical Society (APS).
He also is a former Trustee of The Andrew W. Mellon Foundation and the Association of Art Museum
Directors (AAMD) and is an Officier dans L'Ordre des Arts et des Lettres of France (2004) and a member of
the Order of the Rising Sun of Japan (2020). Born 1954 in New York City and raised in Williamstown, MA,
Lowry received a B.A. degree (1976) magna cum laude from Williams College, and an M.A. (1978) and Ph.D.

(1982) degrees in history of art from Harvard University.
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Rhana Devenport (Director, Art Gallery of South Australia)
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Rhana Devenport, ONZM is a museum director, curator, editor and cultural producer whose career spans art
museums, biennales and arts festivals. She is currently Director, Art Gallery of South Australia, Adelaide, and
was Director, Auckland Art Gallery Toi o Tamaki, New Zealand (2013-2018).

Devenport was curator of Lisa Rerthana: Emissaries, the New Zealand Pavilion at La Biennale di Venezia in
2017. Her curatorial interests include contemporary art of Asia and the Pacific, time-based media, social
practice and international collaboration. She has developed projects with Brook Andrew, Jonathon Jones, Fiona
Hall, Nam June Paik, Lee Mingwei, Yang Fudong, Nalini Malani, Yin Xiuzhen, Song Dong, and Julian Rosefeldt.
In 2018, she was appointed an Officer of the New Zealand Order of Merit (ONZM) for her ‘Services to Arts

Governance.’
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Eugene Tan (Director, The National Gallery Singapore and Singapore Art Museum)
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Eugene Tan is the Director of the National Gallery Singapore and Singapore Art Museum. He received his
PhD in Art History from the University of Manchester. He has curated numerous exhibitions including the
inaugural Singapore Biennale in 2006 and the Singapore Pavilion at the 2005 Venice Biennale. Exhibitions he
has curated at the National Gallery Singapore include; Awakenings: Art in Society in Asia 1960s-1990s (2019),
Minimalism: Space, Light and Object (2018) and Reframing Modernism: Painting from Southeast Asia,
Europe and Beyond (2016). He has published widely on contemporary art and has been giving lectures on Art

History at the National University of Singapore.
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David Elliott (Independent Curator / Founding Director, Mori Art Museum)
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Dawid Elliott, a freelance curator, writer, and lecturer. From 1976 to 1996 he was Director of the Museum of
Modern Art in Oxford, England, Director of Moderna Museet in Stockholm, Sweden (1996-2001), the
founding Director of the Mori Art Museum in Tokyo (2001-2006), the first Director of the Istanbul Museum
of Modern Art (2007), and from 2015 to 2019 the Vice Director of the Redtory Museum of Contemporary Art
in Guangzhou. He was the Artistic Director at the Sydney Biennale (2010), Kiev Biennale (2012), Moscow
Biennale (2014), and Belgrade Biennale (2016). He has also lectured at institutions such as the University of
Oxford, Tokyo University of the Arts, Humboldt University, the Chinese University of Hong Kong, and others.
From 1998 until 2004, he was President of the Board of CIMAM. From 2009 to 2016, he was Chairman of the
Triangle International Arts Network in London and since 2010 has been Chairman of the Advisory Board of
MOMENTUM Worldwide, a non-profit concerned with contemporary time-based art, centered in Berlin. His
latest publications is Art and Trousers: Tradition and Modernity in Contemporary Asian Art (September 2021,
published by the Art Asia Pacific Foundation).
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Frances Morris (Director Emerita, Tate Modern)
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Frances Morris, curator, writer and broadcaster is currently Director Emerita, Tate Modern, after leading the
institution as Director for 7 years. She has made many exhibitions, publications, and public programs including
acclaimed retrospectives of Louise Bourgeois, Yayoi Kusama, and Agnes Martin, most recently co-curating
Hilma Af Klint & Piet Mondrian: Forms of Life. As Director of Collections, International Art from 2006 to
2016, Morris led the transformation of Tate’s International Collection, strategically broadening and
diversifying its international reach and representation, as well as bringing photography, moving image and live
art into the institution for the first time through acquisitions, displays and exhibitions. Since 2019, she has
championed Tate's responses to climate and ecological emergency, exploring how cultural institutions can best
respond and adapt to the complex planetary and societal impacts of the crisis. As Board member of CIMAM,

she was the founding chair of CIMAM'’s Sustainability Working Group until November 2022.
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Suhanya Raffel (Museum Director, M+)
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Suhanya Raffel has been the Museum Director of M+ in Hong Kong since her appointment in 2016. She
leads M+ and oversees all museum activities, including acquisitions, programming, collections care,
development, research, institutional collaborations, and museum operations. Since joining M+, she has led the
museum’s mission, broadening its international reach and championing its deep connection with its local
community. In less than 2 years since M+ opened to public in November 2021, it has welcomed over 4.5 million
visitors through its doors even with a three-and-a-half month closure due to COVID. She was formerly Director
of Collections and then Deputy Director of the Art Gallery of New South Wales in Sydney from 2013 to 2016.
She also held several positions, including Deputy Director of Curatorial at the Queensland Art Gallery | Gallery
of Modern Art in Brisbane from 2002 to 2012, where she was instrumental in building the contemporary Asia
Pacific collection and led its Asia Pacific Triennial of Contemporary Art. She is the ex-officio Member of the
M+ Board, the President of CIMAM, the International Committee for Museums and Collections of Modern
Art (2023-2025), and has served on the CIMAM Board since 2016. She is also a trustee of the Geoffrey Bawa
Trust and the Lunuganga Trust in Sri Lanka, and a member of Bizot group. She was awarded the title of
Chevalier in the Ordre des Arts et des Lettres by the French government in 2020 and the 2022 Sydney

University Alumni Achievement Awardee for Cultural Contribution.
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Nanjo Fumio (Senior Advisor, Mori Art Museum)
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Nanjo Fumio graduated from Faculty of Economics (1972) and Faculty of Letters (Philosophy, Aesthetics &
Science of Arts, 1977), Keio University. Now a Senior Advisor of Mori Art Museum, Tokyo (2020-), General
Advisor of Towada Art Center (2020-), Senior Advisor of Hirosaki Contemporary Museum of Art (2020-),
Executive Director of Arts Maebashi (2023-) and Board Director of Singapore Art Museum (2020-), Nanjo
formerly served as Deputy Director (2002-2006) and Director (Nov. 2006-2019) of Mori Art Museum, after
working for prominent cultural organizations such as the Japan Foundation (1978-1986) and ICA Nagoya
(1986-1990). The notable positions he has assumed to date are: Commissioner of the Japan Pavilion, Venice
Biennale (1997); Member of Jury Committee, Turner Prize (1998); Artistic Director, Yokohama Triennale
2001; Artistic Director, Singapore Biennale (2006/2008); Curatorial Director, Honolulu Biennial 2017; and
Director, Kitakyushu Art Festival Imaging Our Future: ART for SDGs (2021). The exhibitions Nanjo curated
in recent years include: Future and the Arts: Al, Robot, Cities, Lite — How Humanity Will Live Tomorrow
(Mori Art Museum, 2019-20) and New Horizon: Visions of the Future (Arts Maebashi, 2023). He was awarded
Japanese Foreign Minister’s Commendation for Fiscal Year (2007) and Officier de I'Ordre des Artes et des
Lettres by Franch government (2016). His selected publications include Asian Contemporary Art Report:
China, India, Middle East and Japan (2010) and A Life with Art (2012).
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Kataoka Mami (Director, Mori Art Museum)
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Kataoka Mami joined the Mori Art Museum in 2003, taking on the role of Director in 2020. She has also taken
on the position of Director of the National Center for Art Research since April 2023.

Beyond Tokyo, Kataoka has held positions at the Hayward Gallery in London, where from 2007 to 2009 she
was the institution’s first International Curator; she has also acted as Co-Artistic Director for the 9th Gwangju
Biennale (2012), Artistic Director for the 21st Biennale of Sydney (2018) and Artistic Director for the Aichi
Triennale 2022. Kataoka served as a Board Member (2014-2022) and the President (2020-2022) of CIMAM

[International Committee for Museums and Collections of Modern Art].



