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EBESF | List of Exhibitions

FERER

1991 [#1 LB | EHEE (KER)
[ERDORM LD | HRER (RR) [ex.cat.]
1992 [7/—=1)—] L2 Ny iR (RR) [ex.cat.]
1993 [#LEEE: BATELRVA.FRK! | IEETHRAEMNEE [ex.cat.]
[ X¥>T5—M$RE (BR) [ex.cat.]
1994 [BABZ E>B7 (Fallin Love) | RBAH/ISRINI R (RR) [ex.cat.]

BEIIAE. [FE]ICHLTEUREELT
[BlEEELTEEATIIE.
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NAVFYTLHRATRZEL,

=PV OULPAATERLEOTHRRANRALLESTS,
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[Artist Interview : #f Ef& | . [=4#7F04] 1994 F11 B S.p. 181

1995 [HERIFrSU=— - ROZY (FTFVR.N))
[NF2ZANF o —]([BA6RNXFT-ETF—L]) INTyYA-Ta
Z2F4ZF7> A (12T NZFT) [ex.cat.]

1996 [HER]72—Fv— €427 (KE.Z21—3—7)
[DOBE.ZAICBIR! | ¥V TSYKIER
[ToE—T T AF4INIVIBE| ERE Y FH1 b
[E2@T7IT ISV T4y M) F—L(F—R T T TUANY)
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1997 (B8 T 2] V- DBERSE (F—Z U 7). [1998] CAPCHK
VR —BAEME (7522) ., [1998] PSARKEM £ 2— (KE.
—a—3-7) . [1999] W1 T 7 FEREME (Fov— 7. TLLANY
7). [1999] N7 —K - ¥+ 51— (EE. A>K>) . [1999] ¥7 X~
BEME (T1>F>K) ., [1999] N> aATHAERR (241) [ex.cat.]
1998 [1899 - E=BM FTF7L&FE— (KE. BV T3 NV_FHY > 2E=H)
* [EhVvRha!l i BRAKRDRIEN] 75 AELSEEMZER (¥
1)) [ex.cat.]

* [74 X EFEK 1990 FRDAREM | =2 —7 ) —EILEEEE
(4> K) . [1999] Y= #BLEHMTRE (71 ) E ) [ex.cat.]

1999 [EROBEZHROER]NSN—FXZEF1FMITN - RETF1—X- &
H— (KE.=2—3—%)[ex.cat.]
[HSLEDFODOBEI/SNIAF+F)—(RF) NNAFvF)—(F
.45 2) [ex.cat.]

[H—FF¥— - 1>&2—F>aF)L 1999/2000] CKE. <> ILANZTM
EwYIN—7) [ex.cat.]

[BAtOE| KFEMERAEN Y+ — Gk [ex.cat.]
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[ B3EETVB-TOKYO POPEE]. [LE#ET 1999F 485 p. 59
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AF4TEENITO—ISNNFEY TOBRICENT.
Eifz2BA/-a3 1 r—2a 2F< bbb,
IRK7=FK-M-dxX

“The Fine Art of Biting into Japanese Cuteness, ” New York Times, July 18, 1999.

2000 [h1h1*F Z—/S\=7F v ] ISSEY MIYAKE MEN / AOYAMA

(/=)
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E.=21—-3-%)
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HE R

[Super FlatEE] . [X—/X=7F v M K : ¥ K FHAR. 2000 F. p. 4
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4 )]

(942919582 VR (KBE.Z2—3—7)
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BHENEEDTH S, (HEE)

ZFhi3e—r vy MMBELTVT.

LhOLExhHL). RASIFEL.

A=IN=7F v M REDERISFOFEEEICTESIEWLD

1970 FERDAER I = 2IVLIFTICERY EH /= d 2 HEEERYEERE
BELTVENS. TOEBZBICHLERIITOAESE,

[ANz2? TER=IN=TFYPDEHEREFE,

A=IN=7Fy MIBERE| EEDAIEHYIC,
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“Flat-Out Profound,” Los Angeles Times, January 16, 2001.

HRTF—PEI =TIV A PDERERELTVET. (FRER)
7747—b - =0 DEB%
S—OYNETAIVNTEV.XMRIVBREREDESHEDIC

AEEHBENFDPUELT,

KR ANTFOEICHOAT 1 7 TY,
EDS—DAI=BD=HIC

T XERETHIEILREDHBNTY,

Peter Marks, “A Japanese Artist Goes Global; Far-Flung Helpers Meet Demand for Takashi
Murakami’s Paintings,” New York Times, July 25, 2001.

2002 AL h1F¥ : HER]HNVT« TRAEH/E (7572 R.75V) [ex.
cat.]
kBl [ A HIVT« TREEMGE (752Z,/3%))
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HER IL—X-sIxoa— [FEEA2E2— EThR]I (V=7 L v 1) | [Kaikai Kiki: Takashi
Murakami] = : #1451 %%.20024F.p. 18

2003 [NEXRZ 7= MIABERADR] FTFEME (RR) [ex.cat.]

2004 [UNT—JL - ET>F—12004] (1¥1)X) [ex.cat.]
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“Superflat,” Artforum, October 2004, p. 286.

2005 KAE [ MNVR—1 BRETIEARDY THILFv— - T7—r J4iX-
YHITF4— X+ — CKE.Z2—3—7)[ex.cat.]

HERI [ MVE—1 | RTEREGOHFMAI R ZH H7. ()
FROEEEE. BFDEREEICHLT
SETHOTOEERY, FIBESSIBHBRETHESD,

= VAC X $- 8

“From a Mushroom Cloud, a Burst of Art Reflecting Japan’s Psyche,” New York Times, April 8,
2005

2007 [OMURAKAMIL] BY BN ARKEMEE CREL HYT7ANV=TH) .
[2008] vy V) % #iE (KE.=2—3—%). [2008] 757
T NRECENEE (K1) . [2009] EWVISA - 9 5 N1 LETTRR
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ERVES

“The Meaning of the Nonsense of Excess,” ©OMURAKAMI, Los Angeles, CA: Museum of
Contemporary Art, 2007, p. 111.

HEENS -T2 DTT1 9B

Oy ENABRREHETORBERICHEIhAEEX.
EMEOMBREETTFUIEVTFEELBIEBELL, (FRER)
EH.ZDTT1 v 713 . F EDEH
—7—b/EE.N A9 NTVYITS5VE BBERA.
AEXE BRLEIZHORSZ5HRD—

EVWDNY RS DFEERIBT=-HD DB LEREDTE,
REROEZA.
ZhSDBBRIHETIENTIRLEVLEWSZEHDR DS,
BEREERKICTHZEHNBIBRDTE.

a/N—4%-AIR

“Art With Baggage in Tow,” New York Times, April 4, 2008.

2009 [RyT 547 7 UTI - T—ILROT—h F—b - EF> (EE. QO
L RY)  HFZELEME (F527) [ex.cat]
2010 [ASAZ - TINYALLTINYLLIER: (75 R) [ex.cat.]
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W14 HOBRRTRIEL.
BINEEMXEOERBLEICHDESICRLS.
ZFLT. ChSDEAHCOERICHSATVDETFHS.
BICHEEHLEHSUHIIBRATS,
ChiZEBO/SOY 7BRICHERT=.
RR/\OY 7 OBHILOTE,

“The Prince and Mister Pointy,” New York Times, October 30, 2010.

2012 [AZHI—TIIT7N - VI—=IBREF—=I (BE—=l. F=/)[ex.
cat.]
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HEE

“Murakami Speaks!,” Murakami-Ego, New York: Rizzoli Electa, 2012, p. 150.

2013 [BAD  AY - R=IN=TFYb - D 8=F5VF]1 75— (EA.
*Jr2)v) [ex.cat.]

* [Re: Quest—1970 FALLIED B ARRAEM | v VIV KEREMEE
(42E) [ex.cat.]

2014 [ROEICHULIAL ] ORREBALEBIAIST Y CKE.
—a—3-7%)

2015 [H ERRORBEERR ] HXWE (RR) [ex.cat.]
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2017 [T HIbyLFAIITAMYY T - 77— )BRKERBE (/)
71—.#20)[ex.cat.]
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[HERE: FHRORE THEERA P EZMEOIAFTEL—av] K
AP %R CRE. Y F1—t v YH) [ex.cat.]

* [T/ Z< A0 FELIEDH L VWAEADT7— R ROERy— - &
LH— - XyX (TF2R) [ex.cat.]
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“Doom to Survive,” Takashi Murakami: The Octopus Eats Its Own Leg, New York: Skira Rizzoli;

Museum of Contemporary Art Chicago; Tokyo: Kaikai Kiki, 2017, p. 32.
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Selected Exhibitions

1991 Takashi Murakami, Aoi Gallery, Osaka, Japan

I Am Against Being for It, Gallery Hosomi Contemporary,
Tokyo, Japan [ex.cat.]

1992 Anomaly, Réntgen Kunst Institut, Tokyo, Japan [ex.cat.]

1993 Takashi Murakami: A Very Merry Unbirthday!, Hiroshima City
Museum of Contemporary Art, Japan [ex.cat.]

The Ginburart, Ginza, Tokyo, Japan [ex.cat.]

1994 Which Is Tomorrow? - Fall in Love, SCAlI THE BATHHOUSE,
Tokyo, Japan [ex.cat.]

Manga originated as “aimless (man)” pictures,
something lowly in contrast to the

“finished painting (honga)”; that said,
nowadays in Japan,

the high in our culture cannot be identified,

much less the low. High culture is nowhere in sight.
Artis no longer self-sufficient

and there are no issues at hand.

So as a way to make issues arise with a big bang,

| used manga to face off art. Takashi Murakami

“Artist Interview: Takashi Murakami,” Bijutsu Techo, November 1994, p. 181.

1995 Takashi Murakami, Galerie Perrotin, Paris, France

TransCulture (46th Venice Biennale), Palazzo Giustinian Lolin,
Venice, Italy [ex.cat.]

1996 Takashi Murakami, Feature Inc., New York, USA

Konnichiwa, Mr. DOB, Kirin Plaza Osaka, Japan

Wonder Festival 96 Summer, Tokyo Big Sight, Japan

2nd Asia Pacific Triennial of Contemporary Art, Brisbane, Australia
[ex.cat.]

1997 Cities on the Move, Wiener Secession, Vienna, Austria, [1998]
CAPC Musée d’art contemporain de Bordeaux, France, [1998]
P.S.1 Contemporary Art Center, New York, USA, [1999] Louisiana
Museum of Modern Art, Humlebeek, Denmark, [1999] Hayward
Gallery, London, UK, [1999] Kiasma, Helsinki, Finland, [1999] The
city of Bangkok, Thailand [ex.cat.]

1998 Back Beat, Blum & Poe, Santa Monica, CA, USA

% Donai yanen! Et maintenant!: La création contemporaine au
Japon, Ecole nationale supérieure des Beaux-Arts, Paris, France [ex.
cat.]

% Tastes and Pursuits: Japanese Art in the 1990s, National Gallery
of Modern Art, New Delhi, India, [1999] Metropolitan Museum of
Manila, the Philippines [ex.cat.]

1999 The Meaning of the Nonsense of the Meaning, Center for
Curatorial Studies, Bard College, New York, USA [ex.cat.]

DOB in the Strange Forest, Parco Gallery, Tokyo, Japan, Parco
Gallery, Nagoya, Aichi, Japan [ex.cat.]

Carnegie International 1999/2000, Pittsburg, PA, USA [ex.cat.]
Ground Zero Japan, Contemporary Art Gallery, Art Tower Mito,
Ibaraki, Japan [ex.cat.]

Greetings. You are alive. [...]

The exposed souls of the people living in Tokyo,

in this post-Western society where meaninglessness

is the reality, that are 1) childish, 2) poor, and 3) amateur;
but it is these seemingly negative gadgets

that are now becoming what is unique about TOKYO.

TOKYO POP is making something original

by linking the language of Tokyo

to a more international language.

I invite you to take a close look at these figures.
Takashi Murakami

“Haikei kimi wa ikiteiru: Tokyo pop sengen” [Greetings, You Are Alive: Tokyo Pop Manifesto],
Kokoku Hihyo, April 1999, p. 59

Rooted in Japanese popular culture,
Mr. Murakami’s art communicates across borders
in a media-driven era of global pop to which fashion,
animation, music and electronic gadgetry
from Japan have all contributed.
Edward M. Gémez

“The Fine Art of Biting into Japanese Cuteness,” New York Times, July 18, 1999.

2000 Kaikai Kiki: Superflat, ISSEY MIYAKE MEN / AOYAMA, Tokyo,
Japan

Second Mission Project Ko?, P.S.1 Contemporary Art Center,
New York, USA

Cur. SUPERFLAT, Parco Gallery, Tokyo, Japan, Parco Gallery,
Nagoya, Aichi, Japan [ex.cat.]

Painting at the Edge of the World, Walker Art Center, Minneapolis,
MN, USA [ex.cat.]

% Gendai: Japanese Contemporary Art — Between the Body and
Space, Center for Contemporary Art, Ujazdowski Castle, Warsaw,
Poland [ex.cat.]

The world of the future might be like Japan is today
—super flat. Society, customs, art, culture:

all are extremely two-dimensional.
Takashi Murakami

“The Super Flat Manifesto,” in SUPERFLAT, trans. Office Miyazaki, Tokyo: Madra Publishing,
2000, p. 5

2001 Summon Monsters? Open the Door? Heal? Or Die?, Museum of
Contemporary Art, Tokyo, Japan [ex.cat.]

Takashi Murakami: Made in Japan, Museum of Fine Arts,
Boston, MA, USA

Wink, Grand Central Station, New York, USA

% Cur. SUPERFLAT, MOCA Pacific Design Center, Los Angeles, CA,
USA, Walker Art Center, Minneapolis, MN, USA, Henry Art Gallery,
Seattle, WA, USA [ex.cat.]

“Superflat” is the best name for an art movement
since—well, since Pop, [...] The name is market-savvy.

It has retro-snap. It’s wry.

It takes the hoary critical arguments

of the pre-Postminimal 1970s, which insisted on flatness
as essential to the truth of painting, and gives them a shove:
Oh, yeah? Superflat is more true. It’s supertrue.

—— Christopher Knight

“Flat-Out Profound,” Los Angeles Times, January 16, 2001.
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I’m looking for the crossing point
between fine art and entertainment, [...]
I have learned in Europe and America
the way of the fine-art scene.

Few people come to museums.

Much bigger are movie theaters.

The museum, that space is kind of old-style media,

like opera.

That’s why | am really interested in making merchandise
for ordinary people. Takashi Murakami

Peter Marks, “A Japanese Artist Goes Global; Far-Flung Helpers Meet Demand for Takashi
Murakami’s Paintings,” New York Times, July 25, 2001.

2002 Kaikai Kiki: Takashi Murakami, Fondation Cartier pour I’art
contemporain, Paris, France [ex.cat.]
% Cur. Coloriage, Fondation Cartier pour I'art contemporain, Paris,
France

Japan was always seeking new outlines

from other cultures to fill that destitution.

The country’s desire for the latest fad from anywhere

but within can be considered the repeated acts

of temporarily treatment, of filling the void left

by the Meiji Restoration.

Japan forgot for a while that culture is

not the act of painting within the lines,

but of creating the lines, [...]

This is the coloring book created by Japan,

where there is no difference between

“main” and “sub” cultures.

I think it is meaningful to present

this new bud of art in Paris, the cradle of Japonism.
Takashi Murakami

Takashi Murakami and Héléne Kelmachter, “Revised Takashi Murakami’s Interview” (leaflet),
trans. Charles Penwarden, Kaikai Kiki: Takashi Murakami, Tokyo: Kaikai Kiki, 2002, p. 11

2003 Happiness: A Survival Guide for Art and Life, Mori Art Museum,
Tokyo, Japan [ex.cat.]

2004 Liverpool Biennial 2004, UK [ex.cat.]
Cur. Tokyo Girls Bravo, Marianne Boesky Gallery, New York, USA

Critics with a mind to can find here a sly critique

of the spectacular but arcane

and self-gratifying world of otaku.

My Lonesome Cowboy and his lactating companion
Hiropon, 1997, take an otaku genre—the figurine—
and by blowing it up to what, for otaku “purists,”
seem grotesque proportions [...]

satirize the puerile obsessions

of anime and manga subcultures.

But they also simply magnify those obsessions,

and the line between critique and celebration is so fine
it hardly seems worth pursuing. Kitty Hauser
“Superflat,” Artforum, October 2004, p. 286.

2005 % Cur. Little Boy: The Arts of Japan’'s Exploding Subculture, Japan
Society Gallery, New York, USA [ex.cat.]

In the end Mr. Murakami has attempted psychoanalysis
on a national scope in exhibition form [...]

Those who visit it stand an excellent chance

of having their understanding of Japan,

its culture and its history profoundly shaken.

— Roberta Smith

“From a Mushroom Cloud, a Burst of Art Reflecting Japan’s Psyche,” New York Times, April 8,

2005.

2007 ©MURAKAMI, Museum of Contemporary Art, Los Angeles,
CA, USA, [2008] Brooklyn Museum, New York, USA, [2008]
Museum fiir Moderne Kunst, Frankfurt, Germany, [2009]
Guggenheim Museum Bilbao, Spain [ex.cat.]

Reflection, PinchukArtCentre, Kyiv, Ukraine [ex.cat.]

At the heart of Murakami’s spectacular narrative

is an allegory for society’s unending desire

for consumption, in which Gero Tan embodies this desire
in a powerful image of sacrificial death.

——  Mika Yoshitake

“The Meaning of the Nonsense of Excess,” ©VIURAKAMI, Los Angeles, CA: Museum of
Contemporary Art, 2007, p. 111.

Guardians of museum purity were outraged

by the Murakami-Vuitton boutique

when the show made its debut last fall

at the Museum of Contemporary Art in Los Angeles, [...]
But actually it’s an ingenious key to the Pandora’s box
of Mr. Murakami’s art and stuffed with questions

of art and commerce, high and low,

public brand and private expressions,

mass production and exquisite craft.

None of these, it turns out, are ever mutually exclusive.
Fuzzing is the point. Roberta Smith

“Art With Baggage in Tow,” New York Times, April 4, 2008.

2009 Pop Life: Art in a Material World, Tate Modern, London, UK, National
Gallery of Canada, Ottawa [ex.cat.]
2010 MURAKAMI VERSAILLES, Palace of Versailles, France [ex.cat.]

To us, “Murakami Versailles”

looks like a blithe and cheerful extension

of Louis XIV’s remarkable patronage of the arts.
And there is something almost hereditary
about the look of these sculptures in this place.
They are triumphs of populist baroque framed

by regal baroque.

“The Prince and Mister Pointy,” New York Times, October 30, 2010.

2012 Murakami-Ego, QM Gallery ALRIWAQ, Doha, Qatar [ex.cat.]

% Double Vision: Contemporary Art from Japan, Moscow Museum
of Modern Art, Russia, Haifa Museum of Art, Israel, Tikotin Museum
of Japanese Art, Haifa [ex.cat.]

The 500 Arhats was conceived after 3/11
—the Japanese earthquake in 2011. In the old days,
when there was a disaster, the monks had paintings made

that they used to promote religion among the people who
were suffering. | consider The 500 Arhats to be an equivalent
of those historical works. It’s a consolatory painting—

Takashi Murakami

it’s my Guernica, perhaps.

“Murakami Speaks!” Murakami-Ego, New York: Rizzoli Electa, 2012, p. 150. (existing
translation)

2013 Takashi in Superflat Wonderland, Plateau, Seoul, South Korea
[ex.cat.]

% Re: Quest - Japanese Contemporary Art since the 1970s, Seoul
National University Museum of Art, South Korea [ex.cat.]

2014 In the Land of the Dead, Stepping on the Tail of a Rainbow,
Gagosian, New York, USA

2015 Takashi Murakami: The 500 Arhats, Mori Art Museum, Tokyo,
Japan [ex.cat.]

2016 Takashi Murakami’s Superflat Collection — From Shohaku and
Rosanjin to Anselm Kiefer, Yokohama Museum of Art, Kanagawa,
Japan [ex.cat.]

2017 Murakami by Murakami, Astrup Fearnley Museet, Oslo, Norway
[ex.cat.]

The Octopus Eats Its Own Leg, Museum of Contemporary Art
Chicago, IL, USA, [2018] Vancouver Art Gallery, Canada, [2018]
Modern Art Museum of Fort Worth, TX, USA [ex.cat.]

Under the Radiation Falls, Garage Museum of Contemporary
Art, Moscow, Russia [ex.cat.]

The Deep End of the Universe, Albright-Knox Art Gallery,
Buffalo, NY, USA

Takashi Murakami: Lineage of Eccentrics - A Collaboration with
Nobuo Tsuji and the Museum of Fine Arts, Boston, Museum of
Fine Arts, Boston, MA, USA [ex.cat.]

*Japanorama: Nouveau regard sur la création contemporaine
(Japanorama: A New Vision on Art since 1970), Centre Pompidou-
Metz, France [ex.cat.]

[...] The interest in consumerism in particular has waned,
replaced with a more macroscopic view that attempts

to place the meaning of contemporary art in a continuum
with the timeless artifacts that have survived centuries,
and to consider the big issues of life, death, spirituality,
and truth that guided the artists then and occupy

the daily thoughts and actions of everyday people.

—— Michael Darling

“Doom to Survive.” Takashi Murakami: The Octopus Eats Its Own Leg. New York: Skira Rizzoli;
Museum of Contemporary Art Chicago; Tokyo: Kaikai Kiki, 2017, p.32

2018 Cur. Bubblewrap: After Mono-ha, the next established art
movement is Superflat, but that means the interim period
overlapping the years of Japan’s economic bubble has yet to be
named, and | think calling it “Bubblewrap” suits it well. It especially
makes sense if you incorporate the realm of ceramics. This show
will contemplate this period through works including those from
Takashi Murakami’s collection., Contemporary Art Museum,
Kumamoto, Japan

2019 MURAKAMI vs MURAKAMI, Tai Kwun, Hong Kong

Murakami by Murakami, Instituto Tomie Ohtake, Sao Paulo, Brazil
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