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Selected Exhibitions

“Motivation” [...] What made me feel such spirit did not exist
at the extension of art history, but rather it was a type
of things that could only be felt from being alive in these times.

Because the keywords that unlocked the works

(or what could unlock) were unmistakably

in our contemporary society and subculture.
Yoshitomo Nara

“1981-1988 NAGOYA, JAPAN,” THE LITTLE STAR DWELLER, Tokyo: rockin’on, 2004, p. 35.
(first appeared in the artist’s note, 1983)

1990 Yoshitomo Nara, Galerie d’Eendt, Amsterdam, the Netherlands
1991 Harmlos, Kinderspielhaus, Dusseldorf, Germany

1993 Yoshitomo Nara, Galerie Johnen & Schottle, Cologne, Germany
1994 Lonesome Babies, Hakutosha, Aichi, Japan

1995 In the Deepest Puddle, SCAl THE BATHHOUSE, Tokyo, Japan
[ex.cat.]

Nothing Gets Me Down, Galerie Tokyo Humanité, Japan [ex.cat.]
Pacific Babies, Blum & Poe, Santa Monica, CA, USA

Take Offs, Guggenheim Gallery, Chapman University, Orange, CA, USA
1996 Yoshitomo Nara: Empty Surprise, Mitsubishi Estate ARTIUM,
Fukuoka, Japan

Ironic Fantasy—Another World by Five Contemporary Artists, The
Miyagi Museum of Art, Japan [ex.cat.]

1997 Yoshitomo Nara, Blum & Poe, Santa Monica, CA, USA
Sleepless Night, Galerie Michael Zink, Regensburg, Germany
Screen Memory, Tomio Koyama Gallery, Tokyo, Japan

Efficiency of painting
Self-abasement in showing to be painterly

Uncertainty in painting for the rest of my life
Half of the time it doesn’t go well Yoshitomo Nara

In the Deepest Puddle, Tokyo: Kadokawa Shoten Publishing, 1997, p. NA.

Not a fairy tale!!

Not even a dream!!
May not even be reality
But must be the truth!!

Yoshitomo Nara

In the Deepest Puddle, Tokyo: Kadokawa Shoten Publishing, 1997, p. NA.

By asking deep, existential questions
via apparently silly cartoons,

his works avoid heavy-handed solemnity
in favor of a light touch that resonates
long after you’ve left the exhibition. David Pagel

“Prizing an Animated Approach to Life,” Los Angeles Times, May 23, 1997.

1998 Yoshitomo Nara, Institute of Visual Arts, University of Wisconsin,
Milwaukee, WI, USA [ex.cat.]

| did not choose this path as a “profession,”
but a “way of living.”

The art selling, books selling and money coming in
is just an added bonus. Yoshitomo Nara

“1998 L.A., U.S.A..” THE LITTLE STAR DWELLER, Tokyo: rockin’on, 2004, p. 86
(first appeared in the artist’s note, 1998)

1999 Pave Your Dreams, Marianne Boesky Gallery, New York, USA
ART / DOMESTIC - Temperature of the Time, Setagaya Art
Museum, Tokyo, Japan [ex.cat.]

Almost Warm and Fuzzy: Childhood and Contemporary Art, Des Moines
Art Center, IA, USA, [2000] Tacoma Art Museum, Washington
D.C., USA, [2000] Scottsdale Museum of Contemporary Art, AZ,
USA, [2001] P.S.1 Contemporary Art Center, New York, USA,
[2001] Fundacion “la Caixa”, Barcelona, Spain, [2001] Crocker Art
Museum, CA, USA, [2001] Art Gallery of Hamilton, Canada

VergiB den Ball und Spiel’ Weiter, Kunsthalle Nirnberg, Germany

The contrast of high abstraction with popular culture

is echoed by the angelic-devilish nature

of the toddlers themselves. [...]

They undermine the tendency to idealize

and infantilize children by suggesting that they are smarter,
meaner and less unhappy than most grown-ups

want to admit. Roberta Smith

“Yoshitomo Nara,” New York Times, November 5, 1999

2000 Walk On, Museum of Contemporary Art Chicago, IL, USA [ex.
cat.]

Lullaby Supermarket, Santa Monica Museum of Art, CA, USA
[ex.cat.]

Kinder des 20. Jahrhunderts, Galerie der Stadt Aschaffenburg,
Germany, Mittelrhein-Museum, Koblenz, Germany

Presumed Innocent, CAPC Musée d’art contemporain de Bordeaux,
France, Hayward Gallery, London, UK [ex.cat.]

The Darker Side of Playland, San Francisco Museum of Modern Art,
CA, USA [ex.cat.]

% Gendai: Japanese Contemporary Art — Between the Body and
Space, Center for Contemporary Art, Ujazdowski Castle, Warsaw,
Poland [ex.cat.]

2001 Nara Yoshitomo: | DON’T MIND, IF YOU FORGET ME., [2002]
Yokohama Museum of Art, Kanagawa, Japan, [2002] Ashiya
City Museum of Art & History, Hyogo, Japan, [2002] Hiroshima
City Museum of Contemporary Art, Japan, [2002] Hokkaido
Asahikawa Museum of Art, Japan, [2002] Yoshii Brick
Brewhouse, Aomori, Japan [ex.cat.]

* SUPERFLAT, MOCA Pacific Design Center, Los Angeles, CA,
USA, Walker Art Center, Minneapolis, MN, USA, Henry Art Gallery,
Seattle, WA, USA [ex.cat.]

Public Offerings, Museum of Contemporary Art, Los Angeles, CA,
USA [ex.cat.]

% Neo-Tokyo: Japanese Art Now, Museum of Contemporary Art
Australia, Sydney [ex.cat.]

That the human figures

in Yoshitomo Nara’s work appear alone
is not because they are standing still all by themselves.
It is not the kind of loneliness in which first one left,
and then another, finally leaving one person all alone.
What | mean here by “alone” or “loneliness™

is that human existence itself originally contains

the meaning of being alone. That the artist himself

is already making those “lonely” works
from within that type of “loneliness”

is an inseparably important key.

“Toward Fragmentation: The Drawing as Form,” trans. Midori Matsui, in / DON’T MIND, IF YOU
FORGET ME., Kyoto: Tankosha, 2001, p. 161.

Taro Amano
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In Nara’s imaginative world. As | have indicated,

“child” frequently functions as a medium

of repressed memory. At the same time,

it becomes an agent of the emotional

or perceptual power that deviates

from the morals and standards of “adult” social systems,
challenging its effective economy,

threatening to break its balance.

This idea of “child” is fortified by Julia Kristeva’s idea

of the adolescent. Defined in 1990

as “an open psychic structure regardless of age,”

it embodies an indeterminate state that fluctuates between
adult and child, man and woman, reality and fiction.
—— Midori Matsui

“A Gaze from Outside: Merits of the Minor in Yoshitomo Nara’s Painting,” trans. Midori Matsui,

in/ DON'T MIND, IF YOU FORGET ME., Kyoto: Tankosha, 2001, p. 169.

2002 Who Snatched the Babies?, Centre national de I’Estampe et de
I’Art imprimé, Chatou, France [ex.cat.]

Drawing Now: Eight Propositions, The Museum of Modern Art, New
York, USA [ex.cat.]

2003 Yoshitomo Nara: NOTHING EVER HAPPENS, Museum of
Contemporary Art Cleveland, OH, USA, [2004] Institute of
Contemporary Art, University of Pennsylvania, Philadelphia,
PA, USA, [2004] San José Museum of Art, CA, USA, [2004]
Contemporary Art Museum St. Louis, MO, USA, [2005] The
Contemporary Museum, Honolulu, HI, USA [ex.cat.]
M_ARS-ART AND WAR, Neue Galerie Graz, Austria [ex.cat.]

Nifios / Children, Centro de Arte de Salamanca, Spain

2004 Yoshitomo Nara: From the Depth of My Drawer, Hara Museum
of Contemporary Art, Tokyo, Japan, Kanaz Forest of Creation
Museum, Fukui, Japan, [2005] Yonago City Museum of Art,
Tottori, Japan, [2005] Yoshii Brick Brewhouse, Aomori, Japan,
[2005] Rodin Gallery, Seoul, South Korea [ex.cat.]

Yoshitomo Nara & Hiroshi Sugito: Over the Rainbow, Pinakothek
der Moderne, Munich, Germany, [2005] K21 Kunstsammlung
Nordrhein-Westfalen, Dusseldorf, Germany [ex.cat.] | Two-
person exhibition

2005 *Little Boy: The Arts of Japan’s Exploding Subculture, Japan
Society Gallery, New York, USA [ex.cat.]

2006 YOSHITOMO NARA + graf A to Z, Yoshii Brick Brewhouse, Aomori,
Japan [ex.cat.]

Moonlight Serenade, 21st Century Museum of Contemporary
Art, Kanazawa, Ishikawa, Japan [ex.cat.]

Talking Pictures, Sammlung Goetz, Munich, Germany

2007 Yoshitomo Nara + graf: Torre de Madlaga, Centro de Arte
Contemporaneo de Malaga, Spain [ex.cat.]

Cult Fiction: Art and Comics, Hayward Gallery, London, UK, The
New Art Gallery Walsall, UK, Nottingham Castle Museum and Art
Gallery, UK, Leeds Art Gallery, UK, Aberystwyth Arts Centre, UK,
[2008] Tullie House Museum and Art Gallery, Carlisle, UK [ex.cat.]
Pretty Baby, Modern Art Museum of Fort Worth, TX, USA [ex.cat.]
Sympathy for the Devil: Art and Rock and Roll Since 1967,
Museum of Contemporary Art Chicago, IL, USA, [2008] Museum
of Contemporary Art North Miami, FL, USA, [2008] Musée d’art
contemporain de Montréal, Canada [ex.cat.]

2008 Yoshitomo Nara + graf, BALTIC Centre for Contemporary Art,
Newcastle, UK

* KITA!l: Japanese Artists Meet Indonesia, Selasar Sunaryo Art
Space, Bandung, Indonesia, Jogja National Museum, Yogyakarta,
Indonesia, Cemeti Art House, Yogyakarta, Ruang MES 56,
Yogyakarta, Lembaga Indonesia Prancis, Yogyakarta [ex.cat.]
Order. Desire. Light. An Exhibition of Contemporary Drawings, Irish
Museum of Modern Art, Dublin, Ireland [ex.cat.]

2009 The Crated Rooms in Iceland: Yoshitomo Nara + YNG, Reykjavik
Art Museum, Iceland [ex.cat.]
Walking in My Mind, Hayward Gallery, London, UK [ex.cat.]

2010 Yoshitomo Nara: Nobody’s Fool, Asia Society Museum, New
York, USA [ex.cat.]

In this regard, Mr. Nara may be one of the most egalitarian
visual artists since Keith Haring.

He seems never to have met a culture or generation gap,
a divide between art mediums or modes

of consumption that he couldn’t bridge or simply ignore.
— Roberta Smith

“Cuddling with Little Girls, Dogs and Music,” New York Times, September 9, 2010.

2011 % Bye Bye Kitty!!l Between Heaven and Hell in Contemporary
Japanese Art, Japan Society Gallery, New York, USA [ex.cat.]

2012 Yoshitomo Nara: Works on Paper, ADAA: The Art Show, New
York, USA [ex.cat.]

NARA Yoshitomo: a bit like you and me..., Yokohama Museum
of Art, Kanagawa, Japan, Aomori Museum of Art, Japan, [2013]
Contemporary Art Museum, Kumamoto, Japan [ex.cat.]

The Little Little House in the Blue Woods, Towada Art Center,
Aomori, Japan

% Double Vision: Contemporary Art from Japan, Moscow Museum
of Modern Art, Russia, Haifa Museum of Art, Israel, Tikotin Museum
of Japanese Art, Haifa [ex.cat.]

Whether | like it or not,

the things | make are no longer self-portraits,

but belong to the audience who find themselves,
their friends or children they know in my paintings.

My hope is that they will remain in the history of ar
that they will survive as long as humankind exists
even if my physical body is destroyed.

Yoshitomo Nara

“a bit like you and me...,” in Nara Yoshitomo: a bit like you and me..., trans. Stanly N. Anderson,

Caroline Elder, Kaoru Chiba, Maki Nanamori, Levi Pata, Sumiko Yamakawa,
Kyoto: FOIL, 2012, p. 7.

Nara’s paintings of the 1980s,

featured compositions with scattered,

fragmentary images of memory

and impulse and dynamic brushwork

that seems to be expressing his inner life,

showing similarity to the contemporary movement
known as Neo-Expressionism.

In 1990s, after living for a time in Germany,

he developed a new style with a single, central figure
placed against a nuanced, monochrome background.
—— Shigemi Takahashi

“Miss Spring Waits for the World,” in Nara Yoshitomo: a bit like you and me...,
trans. Stanly N. Anderson, Caroline Elder, Kaoru Chiba, Maki Nanamori, Levi Pata,
Sumiko Yamakawa, Kyoto: FOIL, 2012, p. 129.

In the self-portrait paintings made from the 1990s

to the early 2000s, Nara was mainly saying,

“This is what is going on with me!” regardless

of the response of the viewer. The Children

and animals he painted lived fully within the space-time

of canvas and were not aware of the presence

of the anyone standing in front of the painting

and watching them. These paintings might be described
as a closed form of self-expression,

and it is entirely up to viewer whether or not

they choose to actively engage with them.

From around 2004, however,

Nara’s figures began to notice our presence

in front of the painting. They face us and look right at us.
—— Shigemi Takahashi

“Miss Spring Waits for the World,” in Nara Yoshitomo: a bit like you and me...,
trans. Stanly N. Anderson, Caroline Elder, Kaoru Chiba, Maki Nanamori, Levi Pata,
Sumiko Yamakawa, Kyoto: FOIL, 2012, p. 130.
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National University Museum of Art, South Korea [ex.cat.]

Damage Control: Art and Destruction Since 1950, Hirshhorn
Museum and Sculpture Garden, Washington D.C., USA, [2014]
Musée d’Art Moderne Grand-Duc Jean, Luxembourg, [2014]
Kunsthaus Graz, Austria [ex.cat.]

2014 A 3-Day Drawing Show, sawaman38 Gallery, Kochi, Japan

Many Japanese Contemporary Artists

have been influenced by popular visual expressions

like manga and anime,

but Yoshitomo Nara stands out in the crowd.

Few other artists have created such unforgettable faces.
The distinctiveness of his creative work makes it obvious
that its sources are not as simple as

they appear to be. ———— Masue Kato

“Drawings as Signs of Emotion,” trans. Stan Anderson, in Yoshitomo Nara: Drawings 1984—
2013, Los Angeles, CA: Blum & Poe, 2014, p. 21.

2015 Life is Only One, Asia Society Hong Kong Center [ex.cat.]
Shallow Puddles, Blum & Poe, Tokyo, Japan [ex.cat.]

2016 Hey! Ho! Let’s Go: Ramones and the Birth of Punk, Queens
Museum, New York, USA, Grammy Museum, Los Angeles, CA, USA
[ex.cat.]

We can already see how Nara was not only interested in
bringing out the humanness of a place,
but he empowered the people who he photographed
by narrowing the distance between him and them
—he allowed them, he wanted them, to look back.
Yeewan Koon

“The Artist behind the Camera: Yoshitomo Nara,” in Once in a Life: Encounters with Nara, Asia
Society Hong Kong Center, 2016, p. 84.

2017 Yoshitomo Nara: for better or worse, Toyota Municipal Museum
of Art, Aichi, Japan [ex.cat.]
At Tobiu, Tobiu Art Community, Hokkaido, Japan
*Japanorama: A New Vision on Art since 1970, Centre Pompidou-
Metz, France [ex.cat.]

In order to catch inspiration, | stretch out both hands

by myself in my imagination and raise the sensitivity

of my antennae. The sense of overwhelming solitude felt
at that time becomes pleasure

and assimilates me with the night.
Before that sensation disappears, | take up my brush
and converse with myself on the canvas.

Yoshitomo Nara

“Sore wa mayonaka ni yattekuru: Mayonaka no Thinker” [It Comes Down in Midnight: Thinker of
the Midnight], trans. William Andrews, Eureka: Poetry and Criticism, August/July 2017, p. 26.

Because the human face/head has long been acknowledged
in various societies as “the location of the soul,”

its emphasis is a way to focus on the issue

of the human spirituality and soul. [...]

Although the formal significance

of the enormous “faces” that Yoshitomo Nara depicts
has not been the subject of criticism,

my thinking is that at the polar opposite to the reference
of “the sexual body” = graphic nudes

and eroticism that is an aspect

of the Japanese contemporary art is this representation
of “the spiritual consciousness” = spiritual activity.

Masue Kato

“Na mo naki mono-tachi e no chinkonka—Nara Yoshitomo no shozo ron” [Requiem for the

Nameless—Nara Yoshitomo’s Theory of Portrait], Eureka: Poetry and Criticism, August/July
2017, p. 136

2018 all things must pass, but nothing is lost / precious days around
me, sometimes farther along, sometimes under my feet, Pace/
MacGill Gallery, New York, USA

Niko Pirosmani, The Albertina Museum, Vienna, Austria [ex.cat.]
2020 Yoshitomo Nara, Los Angeles County Museum of Art, CA, USA
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