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Kameda Shingo (Professor, Department of Physics, College of Science, Rikkyo University,
Specially Appointed Professor, Institute of Space and Astronautical Science, Japan Aerospace
Exploration Agency)

Born in 1979 in Tokyo, Prof. Kameda entered the Institute of Space and Astronautical Science (JAXA) from
graduate school to participate in planetary exploration projects, and obtained a degree from the University of
Tokyo's Graduate School of Science. Following this, he worked as a researcher at JAXA, and in April 2011, he
joined Rikkyo University. He was in charge of development of the optical navigation camera ONC in the
HayabusaZ2 project, and is also in charge of the development of the scientific observation camera in the next
Mars moon exploration project MMX. Since 2020, he has also served as a specially appointed professor at

JAXA to promote a project aimed at observing extrasolar planets.
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Miyanaga Aiko (Featured Artist)

Miyanaga Aiko completed a BFA in sculpture at Kyoto University of Art and Design (now Kyoto University of the
Arts) in 1999, and an MFA in intermedia art at Tokyo National University of Fine Arts and Music (now Tokyo
University of the Arts) in 2008. Her works employ things that change and transition, and their remains, to express
traces of time and existence in installations using naphthalene and natural materials such as salt and leaf veins,
and the sound of glaze cracking on fired ceramics. Major solo exhibitions include Miyanaga Aiko: Rowing Style
(Takamatsu Art Museum, Kagawa, Japan, 2019) and Miyanaga Aiko: Nakasora—the reason for eternity (The
National Museum of Art, Osaka, Japan, 2012). Miyanaga was awarded the Nissan Art Award Grand Prize in
2013, and the Minister of Education, Culture, Sports, Science and Technology Art Encouragement Prize for
New Artists in 2020.
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Koizumi Motohiro(Professor, Deparment of Contemporary Culture and Society, College of
Sociology, Rikkyo University)

Koizumi Motohiro is professor of sociology at Rikkyo University. He received his Ph.D. from Tokyo University of
the Arts in 2009. His research and teaching is on sociology of art, cultural policy, and cultural studies. He is also
currently actively engaged in teaching courses and music/art practices at International Christian University
(ICU), Waseda University and Nihon University College of Art etc.
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Born 1973 in Tokyo. Lives and works in Tokyo.

1998 FITAVRY KFET—IRAZIR - ALY TFRAAWT— EZEE, 2001 FIEYHTEMEMBEMKE
RERIFTAN=&KITITIL - ABTA—AREE T, DI LFE—EL TR LD T EIEREFIEL, TEIXIL
FERLENTD, EEXEEGBEROFEDL UARILTHOLITERIV U EANTHIESN 2B HA/ERICIE, AR
A—ET7HRADONFZHEDHE N, FIROEREHRRELZBRLET—Y - TUR-I5T7VEBDRIIRE THYH =
FRETEDH V()T L EVROBRESRI IELELIELIET, IHFENODORETEDOYEDLZETHASIEWNSTE
DANEEEBI AT 2ERLHD, BEAETRENIVATLDBRNTDAN, ¥, HEOBEFEERVANITTNS

Aoyama Satoru (Featured Artist)

Aoyama Satoru graduated in 1998 from Goldsmiths College, University of London, with a BA in textile art. In
2001, he completed an MFA in fiber and material studies at the School of the Art Institute of Chicago. His early
practice focused almost entirely on two-dimensional embroidery works, though his recent output has also
included sculptural pieces. His elaborate works made using the industrial sewing machines emblematic of the
labor of the Industrial Revolution frequently encompass satire and humor. Aoyama often references the ideas
of William Morris, the socialist thinker and founder of the Arts and Crafts movement that aimed to revive
handicrafts and bring about social reform, even to the extent of directly quoting Morris’s hope that “the waste of
labour power would come to an end.” In this way, he explores the relationship between people, machines, and

labor within the capitalist system.
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YAMAGATA Mariko (Specially Appointed Professor, Curator Course, Certification Courses,
Rikkyo University)

Yamagata received her Ph.D. degree in Archaeology from the Graduate School of Humanities, the University
of Tokyo in 1995. She has been engaged in archaeological research including excavation in Vietnam. Her
research focuses on the transition from the Iron Age culture spread around the South China Sea to the

emergence and formation of the early kingdoms of “Linyi” and “Funan” in the Indochina Peninsula. She is also
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interested in the relationship between cultural heritage and museums. Currently, as the president of the Japan
Society for Southeast Asian Archaeology, she devotes herself to the development of Southeast Asian
Archaeology in Japan.
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Fujii Hikaru (Featured Artist)

Fuijii Hikaru completed a diplome d’études approfondies at the Paris 8 University Doctoral School of Aesthetics,
Sciences and Technology of the Arts in 2004. From the start, his practice has centered almost entirely on video
installation. Based on the notion that art emerges out of a close relationship with society and history, Fuijii
undertakes detailed research on incidents and past events at places around the world, creating works that
frequently harnesses the possibilities of moving image media to respond to contemporary social issues. His
approaches vary according to the nature of the work, from filmed workshops to documentary techniques and
also cinematic techniques like using scripts and directing. Recent exhibitions include Aichi Triennale 2019
(Japan) and Artists and the Disaster: Imagining in the 10th Year (Art Tower Mito, Ibaraki, Japan, 2021). In 2020,
he received the Tokyo Contemporary Art Award 2020-2022.
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